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Nothing, or Something

Ignasi Aballi” s new project for the eight
windows of SUITCASE Art Projects responds
to the retail context of the Yintai Centre
as well as an artistic history of absence,
nothingness and invisibility. While some of
his installations adopt the characteristics of
commercial presentations, others adapt and
enhance the physical components of apparent
emptiness, such as light and air. Following
Walter Benjamin’ s concern with centres
of consumerism in The Arcades Project,
Nothing, or Something, is preoccupied with the
conditions and expectations of display. Using
the everyday materials which he favours in his
practice, including dust, found imagery and
simple lettering, Aballi “reveals nothing” with a
conceptual charm and analytical rigour while
addressing philosophy ‘s central and most
perplexing question: Why is there something
rather than nothing?

A publication with installation images and an
essay by Latitudes will be published in June
2009.
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Nothing, or Something
SUITCASE Vitrine No. 1, 2

On the first level, in a work entitled White Cube (all
works 2009), the transparency of the glass vitrine
is cancelled through the application of whitewash.
Commonly adopted by vacant premises after
going out of business, this procedure of erasure —
or quotidian monochrome painting — gains added
resonance in the consumer context of the global
financial crisis. Opposite this, /lluminating uses one
of the Yintai Centre’ s mirrored displays to create
an enhanced spectacle of incandescence. The
intensity of the illumination has been increased
far beyond what is necessary to see — the case is
ostensibly empty yet it is filled with bright light.

SUITCASE Vitrine No. 3, 4

On the second floor Taking Measures features an
array of instruments and devices commonly used
for measuring things that we cannot see directly.
Temperature (represented by a thermometer),
atmospheric pressure (barometer), and magnetic
fields (compass), for example, are in themselves
invisible forces, yet are readily perceivable through
their effects. The microclimate of the vitrine is
brought into visibility through analytical apparatus
of science and quantitative evaluation. Scenic
viewpoints approaches the conditions of visibility
from a different perspective, that of the touristic
legibility of the artist" s home of Barcelona, Spain.
A range of enlarged postcards depicting scenery
and landmarks are fixed to the glass with their
blank reverse sides facing the viewer — the sights
can only be seen in the reflection of the mirror
opposite.
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SUITCASE Vitrine No. 5, 6

Vitrines for a vitrine, on the third level, consists
of the display of objects themselves used for
the display of objects. Transparent cases and
vitrines of various sizes — types employed both
in museum and shopping situations — are nested
within each other. Although such structures more
usually perform a passive role in deference to the
artifacts or articles which they host, here the form
and function of these structures is itself shown
off. Please excuse our appearance apologises for
the way that it looks. Borrowing the transitional
disclaimer from a shop that is undergoing a
seasonal refit, this window seems to represent an
undetermined delay in the retail cycle; an appeal
to be overlooked that nevertheless needs to be
noticeable.

SUITCASE Vitrine No. 7, 8

Coming soon similarly takes the form of a stopped
shop. Layers of dust mark the back walls, a
counter top and the glass window to give the
impression of an abandoned retail unit where
only traces are left behind. Ironically, the shop
appears to have been devoted to a pursuit where
dust is particularly irritating: photography. Beijing
Air echoes Marcel Duchamp” s 1919 Readymade
Paris Air (air from the French capital captured
in a vial). Yet here the glass container is not
sealed as the air is all around us. Consisting of
an absurdist annotated diagram labelling invisible
elements — common gases which comprise the
air we are breathing alongside known chemical
components present in the atmosphere of the city —
the work shows that nothing is consistently full of
something.



